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PLAN B

05.09.- 18.10.2008
Berlin Show #1

Galeria Plan B din Cluj

a deschis filiala din Berlin.

A kolozsvari Plan B Galéria
megnyitotta berlini kirendeltségét.
Plan B Gallery from Cluj

opened its Berlin unit.

Relatari in cinci puncte.

1. E greu sa realizezi o expozitie buna in grup, mai
ales, daca trebuie sd alegi dintr-un grup predefinit
de artisti si deci nu faci o selectie tematica!. Din
aceasta cauzd expozitia este prea ,carnavalisticd”
pentru gustul meu, adica de-a valma, in sensul ca
lucrdrilor expuse nu fi oferd o noua dimensiune ceea
ce se vede in vecinatatea lor. Despre acest lucru
marturiseste si titlul neinsemnat: Berlin Show #1.
Totusi.

2. Totusi, daca omul se uita mai atent, isi da seama
ca performativitatea este ceea ce le place curato-
rilor din Plan B, adica arta in care actul transmiterii
da nastere mesajului. Un bun exemplu este filmul
lui Cristian Rusu: "Calle della morte", in care artistul
a filmat o placuté cu numele de strada , ulita mortii”.
Filmul inregistreaza si obosirea mainii care tinea
camera video prin faptul ca imaginea se misca, se
clatina. Inscriptia tematizeaza moartea, realizarea
tematizeazd extenuarea, slabirea puterii. Aceeasi
conceptie de performativitate inscriptie-moarte
apare si in instalatia fara titlu din 2008 a lui Victor
Man in care inscriptia ,we die” este barat cu doud
neoane incrucisate. La aceste doua lucrari e inevi-
tabil asocierea cu arta anilor 70 si 80. Despre Rusu
imi vine in minte un experiment realizat de Valie
Export, in care filmeaza peisajul cu niste camere
video fixate pe corpul ei, asfel da cuvantul in mod
simultan corpului uman, miscarii lui si functionarii
aparatului de inregistrare legat de aceasta miscare?
Si ce altceva as fi putut asocia cu instalatia lui Victor
Man daca nu lucrarile din anii 80 ale eroului artei-
neon, Bruce Naumann. Cu totul ca atunci cand Vic-
tor Man bareaza inscriptia ,we die” cu doua linii de
neon, este departe de complexitatea lucrarilor lui
Naumann, ca de exemplu "American Violence", in
care textul-neon brutal (,Rub it on your chest /
Stick it in your ear / Sit on my face / American vio-
lence") este aranjat in forma unei svastici.

Luand in seama si pe aceste asocieri, eu am aflat
prin aceasta expozitie, ca celor din Cluj le plac,,con-
cepturile”.

3. Si daca vorbim de concepte, cel mai mult mi-a
placut lucrarea "Cer Variabil" a lui Mircea Cantor (pe
plafon e scris cu lumanari, cu litere neprecise: CER
VARIABIL). Si aici este tematizat atat mesajul in-
scriptiei cat si actul scrierii (o problema de baza a
artei conceptuale insasi). Pe peretele sau plafonul
unei galerii cuvantul ,variabil” ne lasa cu asociere la
descrierea folosita atat de des in cazul lucrarilor ex-
puse: ,dimensions variable”. Si intr-adevar: dimen-
siunile lucrarii lui Cantor sunt indicate in pliantul ex-
pozitiei tocmai cu termenul ,dimensions variable”.
Impreund cu acest aspect ,cerul variabil” este va-
riabil in sensul propriu al cuvantului, deoarece isi
schimbad dimensiunile la fiecare expozitie, totodata
este vorba de un cer metaforic (adicd nu in sens
propriu), deoarece se afld peste capul nostru. Astfel
putem delecta tensiunea intre concret si figurat,
lucru intensificat de contradictia nascutd intre ex-
presia institutionalizatd, precisa ,dimensions va-

Serban SAVU, "Parking"

riable” si estetica bruta a incriptiei cu lumanare.

Un alt grup al lucrarilor se incadreazd foarte bine in
scena berlineza din cauza tematicii arta-politicd mult
discutatd in ultima perioadad, la care se potriveste
descrierea lui Mircan, deoarece in mod direct sau
indirect aceste lucrari tematizeaza intr-adevar tre-
cutul apropiat al Romaniei.

4. Picturile lui Serban Savu devin interesante prin
modul in care tematica aleasa din cotidianul roman
este redat prin compozitii puternic estetizate. Codul
~Ceea ce a fost” (Roland Barthes) a nuantelor gri
cunoscute din fotografii alb-negru se schimba in
picturile lui Savu intr-o atmosfericitate de gri-pic-
tural. Pe lucrarea "Parking" (2008) nu se intampla
nimic, tinerii din fata blocului se uita la ceva din afara
picturii, dar nu se vede la ce anume. Aici griul-in-gri
devine couleur locale al cartierului. Figurile sunt
componate urméand un ritm baroc. Coloratura mata
este invioratd de pete rosii din hainele personajelor.
Aceiasi principii compozitorice se impun si in lucrarea
"Dystopian Landscape" (2008). Figuri mici impras-
tiate in peisaj, un drum care strabate compozitia, un
cal care se misca lent, perspectiva culorilor evoca
idila peisajelor olandeze din secolul 17. Aceasta tra-
ditie se transpune in tabloul cu zonele industriale si
suburbane romanesti.

5. Ne intélnim cu un alt mod de abordare a artei
politice in filmul "Choose..." al lui Ciprian Muresan. Pe
inregistrarea de 45 secunde un baiat cu ochi mari,
intr-o bucatarie tipic est-europeand amesteca Coca
Cola si Pepsi intr-un pahar, apoi il bea. Detaliul de
bucatarie uneste motivul clasic de firida al istoriei de
arta - in asemenea firide se gasesc madonele renas-
centiste cu prunchiul - cu atributiile unei bucatarii
est-europene: perete cu faianta, coltar cu husa cu
modele de flori si cu musama. Mie imi place foarte
mult estetica diletantista a culturii elite, totusi nu pot
sd nu remarc faptul cd in filmul lui Muresan cadrul
inclinat (liniile peretelui de faiantd si liniile moni-
torului nu sunt paralele) si greseala de focusare
(sic!) de lainceputul filmului este deranjant.

In concluzie prevad un viitor frumos galeriei Plan B
din Berlin. Locatia este buna (spatiile galeriei se afla
deasupra legendarului Editionen Block, la un colt de
Hamburger Bahnhof) si are o oferta buna. In contra
tuturor afirmatiilor mele critice.

Iidiké SZANTO
traducere: Csilla SZABO

1 Desi in pliantul expozitiei Mihnea Mircan pare sa
descopere firul comun al lucrarilor in “Neubewertung jingster kultureller
und politischer Vergangenheit” (adicd in reconsiderarea trecutului
apropiat politic si cultural), fir invizibil pentru mine. In pofida desfasurdrii
argumentului in acest sens, in lucrérile artistilor ca Nuur, Cantor, Vanga,
Onucsan si Rusu nu am gasit nici cu cea mei buna intentie urme de
reconsiderare a trecutului. Parafrazand controversatul slogan al lui
Kippenberg: Oricat de mult m-am strdduit, nu am vazut nicdieri in
aceste lucrari secera si ciocanul. (,Ich kann beim besten Willen kein
Hakenkreuz entdecken.”)

2 Valie Export: "Adjugierte Dislokatonen", film si perfor-
mance cu camera video, 1973.

Elménybeszamolé 6t tételben.

1. A csoportos kiallitdsokat nehéz jol csinalni, féleg
ha az ember egy el6re meghatarozott mivész-
gardabdl kell vadlogasson és nem tematikusan sze-
lektall. Ebbdl kifolydlag ez a bemutatd az én izlé-
semnek tul "karnevalisztikus", azaz 6sszevissza, a
munkakat nem gazdagitja Uj dimenzidkkal az, hogy
a szomszédsagukban mi lathatd. Errdl tanlskodik a
semmitmondd cim is: Berlin Show #1. Mégis.

2. Mégis, ha az ember odafigyel, akkor arra jut,
hogy a Plan B kuratorainak a performativitas jon be,
azaz az olyan m{ivészet amelyben a kozlés aktusa
hozza létre az Gzenetet. Ennek egy példaja Cristian
Rusu Calle della morte cim( videdja, melyben a
"haldl sikdtora" feliratl utcatablat filmezi. A felvétel
a kamerat tartd kéz kimerultségét is rogziti az altal,
hogy bemozdul, inog. A felirat a halalt tematizalja,
a megvaldsitas pedig a kimertltséget, az eré lany-
hadasat viszi szinre. Ugyanez a halal-felirat - per-
formativitas koncepcid jelenik meg Victor Man cim
melyben a we die feliratot két egymast keresztezé
neon hlzza at. Ennél a két munkanal elkerilhetet-
len, hogy az ember a 70-es illetve a 80-as évek
mUivészetére asszocialjon. Rusu-rél Valie Export ki-
sérlete jutott eszembe, melyben a testére kotott
kamerakkal filmezi a tajat, és ezzel egyszerre jut-
tatja szoéhoz a testet, annak mozgasat és a fel-
vevEgép ezzel 6sszekotott miikodését? Victor Man-
ra pedig mi mast asszocialhattam volna, mint Bruce
Naumannak, a neon-mivészet hésének 80-as é-
vekbeli munkait. Bar igaz, hogy Man, amikor két
vonallal athldzza a we die feliratot, messze all az
olyan munkak komplexitédsatél, mint Nauman Ame-
rican Vilolence-e, melyben a brutdlis neon-széveg
(,Rub it on your chest / Stick it in your ear/ Siton
my face / American violence™) egy horogkereszt
formajaban van elrendezve.

Ezeket az asszociaciokat is figyelembe véve, én azt
tudtam meg a kidllitdsbdl, hogy Kolozsvaron
szeretik a "koncept"-et.

3. A koncepten belll pedig Mircea Cantor Cer Varia-
bil-ja tetszett a legjobban (gyertyalanggal, bizony-
talan betlkkel a plafonra irva: CER VARIABIL). Ittis
az irds (izenete és az irds aktusa tematizalodik (ez a
konceptudlis mivészet egyik alapproblémaja is).
Egy galéria falan, illetve plafonjan a ,variabil® sz6, a
kiallitasi targyak leirasaban oly gyakori ,dimen-
sions variable" fordulatra enged asszocialni. Es va-
I6ban: Cantor munkajanak méreteit a ,dimensions
variable" fordulat jel6li a kidllitas szordlapjan. Ezzel
a ,valtozo ég" a szb szoros értelmében valtozd, mi-
vel kiallitasrol kiallitasra valtozik a mérete, és me-
taforikusan (azaz a sz6 nem szoros értelmében) ég,
mivel a fejlink fol6tt van. Igy a konkrét és az atvitt
feszliltségét élvezhetjik ebben a munkaban, amit
csak fokoz a ,dimensions variable" precizkedd, in-
tézményesitett fordulata és a gyertyaldng-felirat
nyers esztétikaja kozotti ellentmondas.

A munkak egy masik csoportja a mostanaban sokat
vitatott politika-m{vészet témakor miatt nagyon



Mircea CANTOR, "Cer variabil"

jol illik a berlini szcénaba. Ezekre talal Mircan le-
irdsa, mivel direkt vagy indirekt médon valéban a
roman kézelmultat tematizaljak.

4. Serban Savu festményeinek érdekességét az
adja, hogy a roman hétkdznapokbdl valasztott té-
mait erésen esztetizalt kompozicidkban abrézolja.
A szlirke arnyalatainak a fekete-fehér fotografiabol
ismert ,Ez volt" (Roland Barthes) kodjat Savu fest-
ményeiben a festi-szlirke atmoszferikussaga valt-
ja fel. A Parking (2008) cim( képén nem torténik
semmi, a témbhaz elétt 16dorgd fiatalok valamit
néznek a képen kivil, de nem latni, hogy mit. Itt a
szlrke-szlirkében, a "cartier" couleur locale-ja. Az
alakok ebbe vannak belekomponalva egy barokk-
ritmust kovet6en. A matt szinvildgot a figurdk
ruhazataban felvilland piros foltok élénkitik. Ugyan-
ezek a kompoziciés elvek érvényesiilnek a Dysto-
pian Landscape (2008) cim( képen is. A tajban
szétszdrt apro emberalakok, a kompoziciot atszeld
ut, a komoétosan 1épdel6 16, a szinperspektiva, mind
egy 17. szazadi németalfoldi tajkép idilljét idézik.
Ez a hagyomany sejlik &t ezen a roman iparne-
gyedet illetve varosperemet abrazold képen.

5. A politikai mlvészet egy masfajta megkoze-
litésével taldlkozunk Ciprian Muresan Choose...
cimii videdjaban. A 45 masodperces felvételen egy
nagyszemu fiigyermek, kelet-eurépai konyhai en-
teriérben Coca Colat és Pepsit vegyit egy poharba,
majd megissza. A konyha-kivagas a klasszikus mu-
vészettorténeti fllke motivumot - ilyenekben tro-
nolnak a reneszéansz madonndk a gyermekkel -
egyesiti a kelet-eurdpai konyha atribUtumaival: a
csempézett fallal, a viragmintas Gl8garnituraval és
a viaszosvaszon asztalteritével. En nagyon kedve-
lem a magasml(ivészeti dilettdns esztétikat, mégis
nem allhatom meg, hogy ne emlitsem meg, hogy
Muresan videdjaban zavard a ferde kivagas (a
csempefal vonalai nem parhuzamosak a képernyd
vonalaival) és a felvétel elején lathatd fokuszhiba
(sic!).

Osszesitésképpen a Berlini Plan B-nek szép jovét
josolok. J6 a helyszin (a galéria termei a legendés
Editionen Block fol6tt talalhatdak, egy saroknyira a
Hamburger Bahnhoftdl), és jo a felhozatal. Minden
kritikus megjegyzésem ellenére.

SZANTO Ildiké

1 Bar a kidllitdshoz tartozé szérélapon Mihnea Mircan a
~Neubewertung jiingster kultureller und politischer Vergangenheit”-ban
(azaz a ,kulturdlis és politikai kdzelmult Ujraértékelésé”-ben) véli
felfedezni ezt a szamomra lathatatlan 6sszeko6td szalat. Az érv kifejtése
végett: Cantor, Nuur, Vanga, Onucsan és Rusu bemutatott munkaiban a
legjobb szandék ellenére sem taldlom nyomat a mult Ujraértékelésének.
Kippenberg kontroverz szlogenjét parafrazalva: Akdrmennyire tore-
kedtem, ezekben a munkdakban sehol sem lattam sarlét és kalapacsot.
(»Ich kann beim besten Willen kein Hakenkreuz entdecken.”)

2 Valie Export: Adjugierte Dislokatonen, film illetve filmak-
ci6, 1973.

Report of impressions in five movements:

1. It is hard to set up a fine group exhibition, more-
over when one has to choose from a previously de-
fined group of artists, and does not select according
to a subjectl That's why I find this show a little too of
a “carnival”, chaotic, i.e. the works do not enrich
each other with new dimensions by existing near
each other. That is why I find the title Berlin Show #1
empty, too. Still:

2. Still, if one pays attention, one realizes that the
curators of Plan B like performativity, the kind of art
where the act of communication creates the
message. Christian Rusu's video, “Calle della morte”
belongs here: he films a street-plate bearing the
inscription “Backstreet of death”. The image also
records the exhaustion of the hand keeping the
camera: the image budges, shakes. The inscription
tells about death, the execution shows exhaustion,
languishment. The same concept of death-inscrip-
tion-performativity appears in a detail of Victor
Man's untitled installation from 2008, where two
crossing neon dash over the inscription “we die”.
These two works necessarily send us to the art of the
seventies and eighties. Rusu reminded me of Valie
Export's experiment when he filmed the landscape
with cameras fixed onto his body, thus expressing in
the same time the body, its movement and the
operation of the camera linked to it2 And seeing the
works of Victor Man what else I could have recalled
than the works from the eighties of Bruce Nauman,
the hero of neon-art. Yet it is true that when Man
strikes through the inscription “we die”, is far away
from the complexity of the works like Nauman's
“American Violence” where the brutal neon-text
(,Rub it on your chest / Stick it in your ear / Sit on my
face / American violence") is arranged in the form of
a swastika.

Taking into consideration these associations as well,
I learnt from this exhibition that the guys in Cluj
Napoca like conceptual art.

3. Within this concept, I prefer Mircea Cantor's “Cer
variabil” (“Variable Sky”): CER VARIABIL is inscribed
on the ceiling with candlelight and dim letters. Here
also the message of the inscription and the act of
writing comes to the fore (which is a basic problem of
conceptual art, too). The word “variable” on the
walls and ceiling of a gallery sends us to expression
of “variable dimensions” often used when describing
an item of an exhibition. In effect, the size of
Cantor's work is described in the flyer as “variable
dimensions”. Thus the variable sky is literally
variable because its size varies from one exhibition
to another, and being above us, it is a metaphoric
sky. Thus we can enjoy the tension between the
concrete and the abstract in this work increased by
the antagonism between the institutionalized,
précieuse expression of “variable dimensions” and
the raw aesthetics of the candlelight inscription.
Another group of the works fits in very well to the
Berlin scene because the often discussed topic of
politics and art. These works match to Mircan's
description because their direct or indirect topic is
the recent past of Romania.

4. Serban Savu's paintings are interesting because
he pictures his themes chosen from the Romanian

daily life into strongly aestheticized compositions.
He changes the "That was it” code (Roland Barthes)
of the black and white photos' grey nuances into an
atmospheric impression of the pictorial grey. There
is nothing happening on the picture called “Parking”
(2008): youngsters hanging about a block of flats
watch something outside of the painting, but the
viewer cannot see what. Here the grey on grey
gives a couleur locale to the suburb. Figures are
inserted into this composition according to a
baroque rhythm. Red spots on the clothes of the
figures brighten the mat colorization. The same
composition principles rule the painting called
“Dystopian Landscape” (2008). Small human
figures scattered in the countryside, a road crossing
the composition, a leisurely stepping horse, the
color perspective all recall an idyllic Netherlandish
landscape from the 17" century. This tradition
comes through the picture depicting a Romanian
industrial suburb.

5. We can find a different approach to political art in
Ciprian Muresan's video called “Choose..."”. In those
45 seconds, a boy with big eyes mixes Coca-Cola
and Pepsi in a glass and drinks it in an Eastern-
European kitchen interior. The frame of the kitchen
combines the classical booth-pattern of the art
history where Renaissance Madonnas sit
enthroned with their child with the features of an
Eastern-European kitchen: tiled walls, flowered
sofa, oil-sheet tablecloth. I really like the dilet-
tantish aesthetics of highbrow art but I must
mention how disturbing is the bevel frame (lines of
tiles are not parallel with the borders of the screen)
and the unfocusing at the beginning.

To sum up: Plan B has a bright future in Berlin. Its
location is good halls of the gallery are above the
legendary Editionen Block, from a corner's distance
from Hamburger Bahnhof and the offer is good,
too. In contrary to all of my critical remarks.

Iidiko SZANTO
translated by Tiinde SZABO

1 Though Mihnea Mircan finds this for me invisible link in
the ,Neubewertung jlungster kultureller und politischer Vergangenheit”
(i.e. the reevaluation of recent cultural and political history) on the flyer
of the exhibition. More explicitly: against my best intentions I am still
unable to find a trace of reevaluation of the past in the exhibited works of
Cantor, Nuur, Vanga, Onucsan and Rusu. To rephrase Kippenberg's
controversial slogan: No matter how I tried, I could not see sickle and
hammer in these works (,,Ich kann beim besten Willen kein Hakenkreuz
entdecken”).
2 Valie Export: Adjugierte Dislokatonen, film and filmac-
tion, 1973

Plan B Berlin »
L

Ciprian MURESAN "Choose..."
>
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Plan B

Galeria | Galéria | Gallery
Cluj Napoca | Kolozsvar

15 pictori maghiari si romani
Curatori:

Jane NEAL in colaborare

cu Mihai POP

15 magyar és roman festo
Kurator: Jane NEAL és
Mihai POP

15 Hungarian and Romanian Painters
Curators:

Jane NEAL in collaboration

with Mihai POP

Mgrius BERCEA, Istvan BETUKER, Zsolt BODONI, Andrei CAMPAN, Radu COMSIA, Liana DRAGOMIR, Oana
FARCAS, Cantemir HAUSI, Roland HORVATH, Ioana IACOB, Levente HERMANN, Mircea SUCIU, Péter
SUDAR, Sandor SZASZ, Leonard VARTIC

Expozitia de picturd de la Galeria Plan B reuneste
nume tot mai prezente pe scena internationald de
arta contemporand. Colaborarea dintre cei doi cu-
ratori, Jean Neal si Mihai Pop, a pornit de la ideea ca
un artist-run space precum Plan B este contextul
geografic si istoric potrivit pentru un astfel de pro-
iect, care aduna contributii interesante in contextul
contemporan.
Artistii din expozitie sunt motivati, in primul rand,
de increderea in picturd, in capacitatea ei adesea
contestata de a transmite articularea subiectivitatii
artistice si de a delecta prin materialitate, prin
intuitia unei stari de spirit sau atmosfere pe care o
produce pensulatia, fie ea tandrd sau expresionista.
In afara pasiunii pentru picturd ca mediu, artistii
sunt fascinati de figuratie si peisaj, de vulnerabili-
tatea pe care acestea o lasa sd se intrevada.(...)
Artistii care participa la aceasta expozitie au crescut
in perioada comunista si s-au maturizat in peisaje
n sensul propriu, dar si in sens politic sau social in
schimbare. Lucrdrile pornesc de la experienta co-
muna a acelui sistem politic, dar deschid catre un
teritoriu mai semnificativ: cel al vietii de astazi,
intr-o lume framantata de tensiuni, injustitie si dez-
ordine, intr-un peisaj bantuit de stafiile trecutului,
dar care ingaduie totusi insule de frumusete, liniste
sisens.

sursa: Plan B

Ioana IACOB, "Body", 50x60cm, 2007
ulei pe panza | olaj, vaszon | oil on canvas

A Plan B Galéria festészeti kiallitdsan olyan m{vé-
szek vesznek részt, akiknek a neve egyre gyakrab-
ban van jelen a kortars képzémUivészet nemzetkozi
szcénain. A két kurator, Jean Neal és Mihai Pop
egylttmikodése abbdl az elképzelésbdl ered, hogy
egy mivész altal mikddtetett tér, amilyen a Plan B
is, megfelelé torténelmi és foldrajzi kontextust
teremt egy hasonld projekt szamara, amely egybe-
gyUjt kulonboz6, kortars kontextusban érdekfeszité
munkat.
A kiallitds mlivészeit els6sorban a festészetbe vetett
bizalmuk motivalja, a festészetnek az a gyakran két-
ségbe vont képessége, hogy miivészi szubjektivitast
képes megfogalmazni és kozvetiteni, illetve az e-
csetkezelésben rejlé 6rém az anyaghasznalat, egy
allapot vagy egy hangulat megsejtése révén, legyen
az ecsetvonas gyengéd vagy expressziv. A festészet,
mint kifejez6 kozeg iranti szenvedély mellett a md-
vészeket a taj és a figura ragadja meg, az a sebez-
het6ség, ami benntk rejlik (...)
A kiallitdson részt vevé m(ivészek a kommunizmus-
ban élték gyermekkorukat, és konkrét, de politikai
és tarsadalmi értelemben is valtozé tajban néttek
fel. A munkak a régi rendszer nyujtotta k6zos ta-
pasztalatbdl indulnak, de sokkal jelentéségteljesebb
teruletre nyitnak: a mai életre, egy feszlltségekben,
jogtalansagban és fejetlenségben vajudoé vildgra,
olyan tajra, ahol a mult szellemei kisértenek, de
amely mégis helyet enged az értelem, a csend és a
szépség szigeteinek.
forras: Plan B
forditotta: SZABO Csilla

The exhibition in Gallery Plan B focused solely on
painting and featuring the work of some of the most
interesting Hungarian and Romanian artists
currently emerging onto the international art
scene. From the beginning of their collaboration on
this project, Jean Neal and Mihai Pop felt that
geographically and historically, an artist-run space
in Transylvania would make an interesting context
for the first assembling of these diverse and
talented painters.

What unites all these artists is their passion for
paint. each artists has made a decision to trust
painting as the medium for their work and each
delights in its qualities: its visceral nature and its
ability to subtly convey a particular mood or
atmosphere through controlled and tender (or
wildly expressive) brushwork. Besides a passion for
paint, the artists in this exhibition share a fasci-
nation for figuration and landscape. (...)

All the artists in this exhibition grew up during
communism and have witnessed the changing
landscapes - actual, political and social - that its
presence and disintegration has wrought. While
they are certainly elements in the artists' work that
draw directly from shared childhood experiences of
a particular political system, much more of their
work is about the shared, global concerns of what it
means to exist now in a world fraught with tension,
injustice and irregularity - in a landscape dictated
by the ghosts of the past and amongs surroundings
offering small moments of beauty and reassurance.

source: Plan B

Andrei CAMPAN, "Untitled", 20x14cm, 2007
tempera pe panel de lemn

tempera, falemez

tempera on panel wood
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Cantemir HUSI, "Pause", 20x25cm, 2008 to cry"”, 16,3x22,3cm, 2007
tempera pe panel de lemn | tempera, falemez | tempera on panel wood ulei pe panza | olaj, vaszon | oil on canvas

Marius BERCEA, "Match your sun", 100x100cm, 2008 Mircea SUCIU, "I love my chair", 30x30cm, 2008
ulei pe panza | olaj, vaszon | oil on canvas ulei pe panza | olaj, vaszon | oil on canvas

Plan B Cluj Napoca
fotografie de la expozitie | felvétel a kiallitasrél | exhibition view
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