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Ana BANICA
"C18H2402"

Despre ruj, oglinda si alti demoni

Din facultatea de filosofie iesi cu o deformatie profe-
sionald. De fiecare datd cand incepi sa scrii un text,
profesorii nostri te invata sa nu intri direct in subiect
si sa-ti stabilesti foarte clar scopul articolului si limi-
tele interpretarii lui. Ei bine, la propunerea Anei Ba-
nica de a face o serie de desene cu ruj pe oglindd am
spus OK n-o sa fie mare lucru in a interpreta gestul
fara prea multe ocolisuri. In fond am mai vazut fe-
mei rujandu-se sau facandu-si toaleta.
Dupa o prima perioada de optimism mi-am dat sea-
ma cat de strdin si opac imi pare gestul. Nefiind dis-
pus sd experimentez pe mine insumi, cum mi-a pro-
pus amuzata Ana, am inceput sa despic firul in 16,
convins fiind cd, dacd empatia nu ma ajuta, sigur un
minimal spirit analitic o sa rezolve impasul. Am spe-
culat ca o femeie scrie de obicei cu ruj pe oglinda
numai dupa ce a petrecut o seard de intimitate cu
,Ccealaltd jumatate”. Sau macar o partida de intimi-
tate.
Deci vor exista patru variante: a iesit bine pentru
amandoi, a iesit bine doar pentru ea, doar pentru el
sau a fost un fiasco. A doua variabila ar fi fost, evi-
dent, dragostea. Si aici avem patru variante: aman-
doi sunt indrdgostiti, niciunul, doar ea sau doar el.
Ei bine, am inceput sa fac tot soiul de combinari de
tipul: Ea este indragostita, el nu. Ei i-a pldcut ,par-
tida” - lui nu, oare mai scrie cu ruj pe oglinda?
Au iesit 16 situatii si, fericit, am inceput sa rog di-
verse doamne si domnisoare sa-mi spuna care si-
tuatie este producdtoarea acestui act pur feminin:
scrisul cu ruj pe oglindd. Dezamagire maxima! Nu
pare sa fie un gest prea raspandit. Am auzit, mai
degraba, de ruj direct pe trup sau de ruj aplicat pe
parbrizul masinii respectivului, decat pe oglinda.
Prima variantad pare mai degraba un preambul ero-
tic iar cea de-a doua spune ceva de genul: ,Look!
I'm messing with your toys, yous.o.b.!".
In fine, pana la urma, singura certitudine pe care
am extras-o din aceastd dementa analitico-socio-
logica este ca femeia care face gestul ce ne intere-
seazd aici este indragostita, iar rujul si oglinda sunt
instrumentele feminitatii ei. E un mesaj-strigat prin
care ea fie te flateaza fie te trimite la origini. Varian-
ta a doua pare mai frecventa. Te scoli, ea nu mai e
acolo, a plecat, te duci mirat sa te recompui, te uiti
siderat la tine in oglinda si citesti: ,Boule!” cu linii
rosii groase si profund mirositoare.
Ana Banica face desene cu ruj pe oglinda, desene in
care apare o siluetd de barbat si una de femeie. Na-
rativitatea dinamicii lor e data de vectori. Ana face
desene cu toate posibilitdtile de interactiune ener-
getica dintre feminin si masculin. Fiecare desen e o
poveste dulce-senzuald spusa fara resentiment, un
grafic al estradiolului (C,H,,0,), hormon rege, fara
tolbd cu sdgeti sau aripioare, insa la fel de insidios si
implacabil.

Dan POPESCU

Ana BANICA, "C18H2403", 2008
ruj pe oglinda | rizs, tiikor | lipstick on mirror

fotografie de la expozitie | felvétel a kiallitasrol | exhibition view

A razsrol, a tiikkorrol és egyéb démonokrol

A filozdfiai egyetemet szakmai deformacioval feje-
zed be. Minden alkalommal, amikor széveget kez-
dink irni, tandraink megtanitanak, hogy ne kezdjuk
egyenesen a témaval, hanem pontosan hatérozzuk
meg a szoveg céljat és értelmezési hatarait. Ana
Banicad javaslatarol, mely szerint rajzsorozatot ké-
szitene tlkorre, azt mondtam magamban, hogy
rendben van, nem lesz nagy dolog a gesztust kilo-
nosebb kertlék nélkul értelmezni. Alapjaban véve
lattam mar néket, amint a mosddban rlzsoztak ma-
gukat. Az elsé optimista hulldmom utan rajottem
azonban, mennyire idegennek és homalyosnak ti-
nik ez a gesztus. Nem |évén hajlandé arra, hogy sa-
jat magamon prébaljam ki ezt a tevékenységet, a-
hogy Ana javasolta jél szérakozva magéaban, elkezd-
tem hat egyfajta sz6rszalhasogatast, arra gondolva,
hogy ha mar az empatia nem segithet, egy minimalis
elemzé szellem majd megoldja az elakadast. Azt
feltételeztem, hogy egy né csak akkor ir valamit
rizzsal egy tikorre, ha egy intim éjszakat toltott el
.a masik féllel”. Vagy legaldbb egy intim partit. Va-
gyis lesz négy varidnsom: mindkettejlik szédmara
kellemes élmény sziletett, csak a lany szamara kel-
lemes, csak a fil szamara kellemes, vagy cséd volt
az egész. A masodik valtozé magatdl értetédéen a
szerelem lett volna. Itt is négy varidansunk van:
mindketten szerelmesek, egyikik sem az, csak a
lany, vagy csak a fil az. Elkezdtem kilénb6z6é kom-
binacidkat is: A lany szerelmes, a fii nem. A lanynak
jo volta ,parti”, a fitnak nem, vajon ilyen helyzetben
irna-e még rdzzsal a tikorre?

16 helyzetem szlletett, és boldogan kezdtem el
megkérni kilonb6zé holgyeket és lanyokat, hogy
valaszoljak meg a kérdésemet, melyik helyzet szili
meg a tiszta ndi aktust: rizzsal irds a tiikdrre. Maxi-
malis kidbrandulds! Nem tlnik elterjedt gesztusnak.
Inkabb olyan opcidkrdl hallottam, hogy ruzs kézvet-
lendl a testen, vagy a fil autdjanak a szélvédéjén,
mintsem tikrén. Az elsd eset inkabb valamilyen ero-
tikus el6jatéknak tlnik, az utdbbi pedig mintha ezt
mondana: ,Look! I'm messing with your toys, you
s.0.b.!”

Végeredményként 6rilt tarsadalom-analizisem e-
gyetlen biztos kovetkeztetése az, hogy a ruzsozas
gesztusaval a szerelmes né él, és hogy a rizs és a
tiikdr ndiességének eszkdzei. Uzenet-kidltds ez,
mellyel a n6 vagy hizeleg nekiink, vagy a kezdetekre
utal. A masodik varians tlinik gyakoribbnak. Fel-
kelsz, a lany mar nincs ott, elment, kimész elcso-
délkozva, hogy 6sszeszedd magad, kabultan nézel
magadra a tiukorben, és ezt olvasod vastag voros
vonalakkal, athaté szagtan: ,,Okér!”

Ana Banica ruzzsal rajzol tikorre, rajzain egy férfi és
egy nd sziluettje lathatok. Narrativitdsuk dinamika-
jat a vektorok adjak. Ana rajzaiban benne van a fe-
minin és maszkulin minden lehetséges energetikai
interakcidja. Minden rajz egy lelkiismeretfurdalastdl
mentes édes-érzéki torténet, az 6sztradiol (C,4H,,0,)
grafikonja, a hormonok galdd és kényortelen kira-
lyaé, igaz nyilvessz0, tegez és szarnyacskak nélkul.

Dan PQPESCU
forditotta: SZABO Csilla

About Lipstick, Mirror, and Other Demons

One graduates from the Faculty of Philosophy with a
professional habit. The professors teach that, be-
fore starting to write a text, one has to set clear the
purpose of the article and its limits. When Ana
Banica suggested this exhibition of drawings with
lipstick on mirror, I thought that it is not going to be
a big deal to interpret this gesture, but after this
period of optimism, I realized how strange and dark
itreallyis.

I was not up to experiment it myself, as Ana
suggested kindly, so I thought it over and over
(maybe about 16 times or so) trying to convince
myself that an analytical approach would solve the
mystery. I speculated that a woman would write
something on a mirror after she had spent a ro-
mantic night with “her half”, or at least, an intimate
night.

Therefore I came up with four categories: it was
good for both of them, only for her, only for him, or
it was a total failure. The second thing I'd had to
take into consideration was the love factor. There
are also four categories: they are both in love,
none, just her, or just him. Then I started making all
sorts of combinations like: she is in love, but he
isn't; she enjoyed the fuck, he didn't I wonder if she
would write something on the mirror in this case.
Anyway, the result was 16 different categories that
I enquired the ladies about. Huge disappointment!
It doesn't seem like a wide spread gesture. They
talked more about lipstick applied on various parts
of the body or on the windshield of his car. The first
variant seems more like an erotic preamble, and the
second says something like: “Look! I'm messing
with your toys, yous.o.b.!".

Finally, the only good thing that came out of this
socio-analytical frenzy was that the woman that
would do such a gesture is definitely in love, and
that the mirror and the lipstick are the weapons of
her feminity. It is a cry-out message that either
flatters you or it screws you. The second variant
seems more frequent. You wake up and she is not
there. She left. You go to the bathroom to recom-
pose your face. You look in the mirror and there you
see written with red, thick, perfumed lines: “You
dick!”.

Ana Banica draws with lipstick on mirror little
silhouettes of a man and a woman - always of a man
and a woman. The narrative is constructed by
energy vectors. Ana represents all the possibilities
of interaction between feminine and masculine
energies. Each drawing is a sweet and sensual
story, told without resent in a graph of estradiol
(CH,.0,), the ultimate hormone, without arrows,
but as sly and unavoidable.

Dan POPESCU
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Anezka HOSKOVA
"Itchy & Scratchy Tai-Chi"

Anezka Hoskova este considerata unul dintre cei
mai originali si mai inovatori pictori de pe scena
artisticd contemporand ceheascd. Este membra a
grupului AM.180, grup ce organizeaza expozitii in
propria galerie si care promoveaza artisti cehi prog-
resisti si scena muzicii independente internationale.
Aria de influente este foarte usor de banuit si foarte
extinsa punk, moda, ca o subcultura, comics-urile,
benzile desenate, tatuajele si multe alte elemente
specifice scenei artistice sau muzicale independen-
te. Anezka combinad toate aceste elemente, compu-
nand povesti contemporane cu zane; aceasta este
modalitatea ei de a interpreta, dar si ironiza in ace-
lasi timp, diferitele subculturi.

Anders GRONILEN

Anezka HOSKOVA, "Untitled", 38x23 cm, 200
acrilic pe panza | akril, vaszon | acrylic on canvas
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Ion BIRLADEANU
"Realpolitik"

(...) o serie de colaje politice pe care Ion Birladeanu
le-a facut dupa 1989. Colajele realizate intre 1990
si 1996 constituie o criticd cinica la adresa tuturor
,varfurilor” politicii roméanesti care au populat spa-
tiul public roméanesc. Ceausescu are un loc aparte,
politica post-decembrista fiind si ea prezentd prin
Iliescu, Constantinescu, Funar, Petre Roman sau
Adrian Paunescu. O viata intreaga Ion Birlddeanu a
ales libertatea gi a dispretuit orice tip de autoritate
conventionald. In coIaJeIe sale, Birlddeanu si-a con-
struit arena sa imaginara in care era imbatabil, in
care fariseismul era infrant in uralele publicului si in
care filmul se desfasura dupa un scenariu umanist-
ironic. Inainte cu o s&ptdman de vernisajul expozi-
tiei, nea Ion mi-a aratat niste lucruri pe care el le
considerd mai degrabd ,artd copiativd”, dar care
pentru mine reprezinta veriga lipsa din tot proiectul
sdu artistic. Prin anii '70, in timp ce se ducea spre
santier, obignuia sa ciopleasca in tramvai tot felul de
logo-uri in lemn. Printre aceste lucrari absolut fasci-
nante am dat de o medalie comunista de lemn. Este
replica exacta a medaliei ,erou al muncii socialiste”.
Este o medalie facuta de nea Ion la inceputul carie-
rei lui si pe care acum o poate purta cu mandrie ca
un gladiator care isi etaleaza gladius-ul de lemn
(rudis), semn al libertatii castigate in arena.

Dan POPESCU

Anezka Hoskovat a kortrds cseh mlivészet egyik
legeredetibb és leginnovativabb fest&jeként tartjak
szamon. Az AM.180 csoport tagja, amely sajat galé-
ridjadban szervez kidllitdsokat, melyeken keresztiil
cseh progressziv mivészeket, illetve nemzetkdzi
fliggetlen zenét promoval. Hatasuk kdnnyen kitalal-
hatd, elég széles kor(i: punk, divat, mint szubkultu-
ra, karikaturak, képregények, tetovalasok, illetve a
nemzetkozi fliggetlen zenei vildg egyéb jellemzd
elemei. Anezka mindezeket az elemeket 6tvozi, kor-
tars tiindérmeséket széve beldlik; ezzel a mddszer-
rel értelmezi és ironizalja is egyuttal a kilénb6zo
szubkulturakat.
Anders GRONILEN
forditotta: SZABO Csilla

Ion BIRLADEANU, "Untitled", 1993
colaj | kollazs | collage

(...) Ion Birladeanu 1989 utan készitett egy politikai
kolldzssorozatot. Az 1990 és 1996 kozott készilt
kolldzsok cinikus kritikdi azoknak a politikai “csu-
csoknak”, akik akkoriban benépesitették a roman
kozéletet. Ceausescu kiemelt helyet kapott, a poszt-
decemberi politikdt pedig Iliescu, Constantinescu,
Funar, Petre Roman vagy Adrian Paunescu képvise-
lik. Ion Birladeanu egész életében a szabadségot va-
lasztotta, és megvetett minden tipusld autoritast.
Kollazsaiban Birladeanu felépitette sajat imaginarius
arénajat, ahol verhetetlen, ahol a farizeussag le-
gy6zhetd a kozdnség ujjongasa kozepette, ahol a
film humanista-ironikus forgatékényv alapjan ké-
szllt. A megnyito el6tt egy héttel Ion bacsi megmu-
tatott egy par dolgot, amelyeket 6 inkdbb ,masold
mivészetnek” tart, de amelyek szamomra a hianyzo
lancszemet jelentették a teljes mivészi projekt
megértéséhez. A 70-es években, mikézben az épit6-
telepeket jarta, szokésa volt mindenféle logokat
vésni faba a villamoson. Ezek kozott a varazslatos
targyak kozott talaltam egy kommunista famedalt
is. A ,szocialista munka hése” medal pontos maso-
lata. Ezt a medalt még a karrierje legelején készi-
tette Ion bacsi, most pedig biszkén hordhatja, mint
ahogy a gladiatorok hordozzak kérbe durva fakard-
jukat az arénaban elnyert szabadsaguk jelédl.

Dan POPESCU
forditotta: SZABO Csilla

Anezka Hoskova is one of the most original and
innovative contemporary painters in the Czech art
scene. She is a member of the AM.180 collective, a
collective that organizes exhibitions in its own
gallery with some of the most progressive Czech
artists and hosts concerts from the international
independent music scene. Anezka Hoskova's in-
spiration comes from punk, subculture fashion,
comics, cartoons, tattooing and all the other ele-
ments of the alternative music and art scene. She
combines those elements in her painting in order to
compose contemporary fairytales; this is her form
of interpreting and at the same time questioning
the subculture lifestyles and influences.

Anders GRONILEN

(...) a series of political collages, made after 1989.
Chronologically they are the newest, made between
1990 and 1996, as a cynical critique towards the all
the “leaders” of the Romanian politics, that wan-
dered around the public sphere. Ceausescu has a
special place, but post-communism is also repre-
sented by Iliescu, Constantinescu, Funar, Petre Ro-
man or Adrian Paunescu. Through out his life, Ion
Birlddeanu chose liberty and despised all types of
conventional authority. In his collages he built an
imaginary arena where he was always victorious,
where hypocrisy stood defeated in the cheers of the
crowds, and where the humanist-ironical scenario
was played over and over again. A week before the
opening, M. Ion showed me some things that he
considers some sort of ,imitation” art, but which,
for me, is the missing link in his artistic project. In
the 70s, during his commute to the ship yard, he
used to carve in wood, all sorts of logos. Through all
this fascinating objects, I found a wooden com-
munist medal. It is a replica of the “hero of socialist
labor”. It was made by M. Ion at the beginning of his
career but he will now wear it proudly like a
gladiator showing his wooden gladius as a sign of
the freedom he earned in the arena.

Dan POPESCU
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Gili MOCANU

"GMII
curator | kurator | curator:
Liviana DAN

Sport Turism si Igiena

Dupa ce moare, in tunica lui, cusuta in captuseala,
este gasita o fituica ,Foc! Dumnezeul lui Avraam,
Dumnezeul Iui Isaac, Dumnezeul lui Iacob nu al
filosofilor sau scolasticilor...” e vorba de viziunea lui
Blaise Pascal. Intalnirile cu Gili au fost pentru mine
spectaculoase, interesante si deseori mistice.

Cu Gili nu te ,distrezi”, pentru el umorul si diver-
tismentul e doar preambulul, incdlzirea pentru o
cercetare in doi. Daca nu ai ajuns dupa 5 minute de
discutat cu el la subiecte fundamentale inseamna
ca ai ratat intalnirea si probabil il si plictisesti de
moarte.

Prima pornire, (cea mai onestad) a fost sa scriu mic,
dar apdsat, o propozitie in loc de text pentru cata-
logul lui.

As fi scris ,,Gili e dintr-o altd lume.” si as fi lasat pa-
gina goald. Ba nu, nu chiar goala. As fi semnat-o cu
aprindere in suflet.

As vrea sd va imaginati ca am facut-o deja, ca fie-
care fraza ce va urma trebuie dublata de ea.

Acum, cand o sa va povestesc despre ,Sport, Tu-
rism si Igiend” vreau sa va puneti in aceasta situatie
incantatorie: dublati totul cu variatii in jurul acele-
iasi propozitii simple ... dintr-o alta lume”.

Sport

Turism

Igiend

sunt cele trei concepte ale lui Gili (dintr-altad lume).
E vorba despre o triadd ce explicd de ne-rostitul u-
nei comuniuni (intru altd lume).

Ea face insa inteligibile si posibilele raportari ale ori-
carui artist (fata de altad lume):

cu fata spre societate

Turism

cu fata intoarsa imploziv spre abisul sufletului
Igiena

sau sinteza celor doud, impdcarea cu Sinele si cu cei
de aici, in

Sport

N-o s& va dau mai multe detalii pentru ca aceste ca-
tegorii trebuie sa ramana ermetice (in cealalta lu-
me).

Ele sunt azimutul oricarei cercetari oneste (in a-
ceastd lume).

Warhol si Beuys sunt maestrii ai Turismului, Caspar
David Friedrich si Munch ai Igienei, Duchamp si
Mondrian fac Sport.

Tot asa si Gili face Sport.

Sportul e marturisire, e luciditate a spiritului Cei ce
fac Sport trdiesc 1angd poarta vegniciei pe care o
arata mirati, dar impdcati, unor curci bete si con-
fuze ca noi (din aceastd lume).

Semnezdin nou,
Dan Popescu

Fabrica, expozitia "GM"

fotografie de la expozitie | felvétel a kiallitasrél | exhibition view

Sport, Turizmus és Higiénia

Miutan meghalt, kdpenyében, a szegélybe bevarrva
egy cédulat talaltak ,T(iz! Abraham Istene, I1zsadk Is-
tene, Jakob Istene nem a filozéfusoké vagy a sko-
lasztikusoké...”, Blaise Pascal latomasardl van szo.
Gilivel valo taldlkozasaim latvanyosak voltak, érde-
kesek, gyakran misztikusak. Gilivel nem ,szdrako-
zol”, szamara a humor és a szérakozas csak el6jaték,
bemelegités egy kétszemélyes kutatashoz. Ha 5
percen belll nem kezdtél el alapvet6 témakrdl tar-
gyalni vele, azt jelenti, hogy lekéstél a taldlkozasrol,
és valoszinlileg haldlosan untatod is.

Elsé nekifutdsom (leg6szintébb) az volt, hogy csak
egy révid, vel6s mondatot irok széveg helyett a ka-
taléogusaba.

Azt irtam volna, hogy ,Gili mas vilagbdl vald”, és az
oldalt tGresen hagytam volna. Vagyis nem, nem ép-
pen Uresen. Tiszta szivembdl aladirtam volna.
Szeretném, hogy képzeljék azt, hogy mar megtet-
tem, hogy minden mondat amit leirok, ezzel a mon-
dattal egészul ki.

Most, amikor a ,Sport, Turizmus és Higiéniarol” me-
sélek, képzeljék magukat ebbe a raolvasds helyzet-
be, és minden mondatomra olvassak ra ennek az
egyszer(i mondatnak a variacidit, hogy ,mas vilagbdl
valo”.

Sport

Turizmus

Higiénia

Gili hdrom konceptusa (egy masik vilagbdl).
Tridszrol van sz6, mely megmagyarazza egy szoros
egyduttlét kimondhatatlanjait. (egy masik vildgban).
Ennek segitségével lesz lehet6sége minden m(ivész-
nek lehetséges és értelmezhetd viszonyuldsokat ki-
alakitani (egy masik vildggal szemben):

szemben a tarsadalommal

Turizmus

6sszeomldan szembefordulva a lélek mélységeivel
Higiénia

vagy a kettd szintézise, Onmagunk és az ittlévék ki-
békitése a

Sportban.

Nem adok meg tébb részletet, mivel ezeknek a kate-
goridknak hermetikusnak kell maradniuk (a masik
vilagban).

Ok a kiindulépontjai barmilyen észinte kutatdsnak
(ebben a vilagban).

Warhol és Beuys a Turizmus mesterei, Caspar David
Friedrich és Munch a Higiéniaé, Duchamp és Mon-
drian Sportot (iznek.

Giliis Sportot (iz.

A Sport a szellem vallomasa, megvildgosodasa. Akik
Sportot (iznek, az 6rokkévaldsag kapuja mellett él-
nek, amit csodalkozva de megbékélve mutogatnak a
hozzédnk hasonld részeg, zavarodott pulykdknak
(ebbdl a vilagbal).

I

Ujra alairom,
Dan Popescu |
forditotta: SZABO Csilla

Sport, Tourism, Hygene

After his death, they found a document sewn on the
inside of his coat: “Fire. God of Abraham, God of
Isaac, God of Jacob, not of the philosophers and the
scholars..." it is Blaise Pascal "s vision. Meeting Gili
has always been a spectacular, interesting and
somewhat mystic event.

One can never just “have fun” with Gili for him,
humor and entertainment are just the beginning,
the warm-up for research. If you haven't touched
fundamental problems after 5 minutes of talking to
him, it means that the meeting is a failure, and
probably you bore him to death.

The first impulse (and the most sincere one) was to
write with small letters just a single, but powerful
sentence.

I would have written: “Gili is from another world”
and I would have left the rest of the page blank. Not
really blank. I would have signed it passionately.

I wish you can imagine that I've done the above and
that everything that follows must be doubled by
that sentence.

Now I will tell you about “Sport, Turism, and
Hygiene” and I want you to double everything, like
in a spell, with variations of this simple sentence
“...from another world”.

Sport

Tourism

Hygiene

are three concepts that Gili operates with (in an-
other world).

It's a triad that explains the un-spoken communion
(through another world).

It clarifies the possible references of the artist
(towards another world):

towards the society

Tourism

towards the abyss of the self

Hygiene

or the synthesis of the two, the reconciliation with
the self and with the people in this world, in

Sport

I won't give any more details because the three
concepts must remain hermetic (in the other
world).

They are the azimuth of any honest research (of this
world).

Warhol and Beuys are masters of Tourism, Caspar
David Friedrich and Munch of Hygene, Duchamp
and Mondrian do Sport.

Likewise Gili does Sport.

Sport is confession; it is clearness of the spirit.
Those who do Sport live by the gate of eternity
which they show to us, some dying ducks in a thun-
derstorm (of this world).

Signing again,
Dan Popescu

Fabrica, expozitia "GM"
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